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Message

It gives me immense pleasure to know that Pravah Music Society is completing its
glorious journey of 15 years. On this auspicious occasion, I would like to congratulate
Prof. Uma Garg, a renowned former Professor of the Faculty of Music and Fine Arts,
University of Delhi, who is the Founder President of this music society for her sustained
endeavour in significantly contributing towards encouragement of the talented students

lo pursue music a profession.

I would like to take this opportunity to congratulate Pravah Music Society for their
constructive endevours for more than a decade. 1 am sure this music society will continue

to enthuse the youth to adopt music as a career option in future as well.

Best wishes.

K
B2 W
Yogesh Sing 5}%\"’("

Reell Rrafgaiaa, safl aBas, Reefl - 110007, sa
University of Delhi, North Campus, Delhi-110007, India
Q@IS Tel.: +91-11-27667190, 27667011 | 9-Ad F-mail: ve@du.ac.in
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Prawah @15 Years: A Journey of Excellence
By
Smt. Kalyani Ghosh Dastidar

Vidushi Prof. Uma Garg taught Indian Classical
Music in Music and Fine Arts Faculty at Delhi
University. She had always nurtured the dream of
serving the noble cause of Indian Classical Music.
Her vision was to seek out new and young talent,
whom she could nurture to hone their skills and
then give them an opportunity to showcase their
talent. Also, the flagging popularity of Indian
Classical Music was a cause of grave concern for

her, atrend she wanted toreverse.

It was with these aims she founded the Prawah
Music Society. The first program of this Society
was organised at the residence of Vidushi Prof.
Uma Garg in 2011, indeed a humble beginning. In
2015, after Vidushi Prof. Uma Garg retired from
the Faculty of Music and Fine Arts at Delhi University, as its Dean and Head, she dedicated

her life to fulfil the aims of Prawah Music Society. Since then, the Society has not only
been at the forefront of honing rising talents but also in the realm of preserving and
propagating the rich culture of Indian Classical Music.

In times, Prawah Music Society became aregular feature in the Cultural Calendar of
Delhi. Its programmes became much awaited events, not only due to the richness and
quality of the events but also due to the fact that music lovers were given free access to
the event, helping Vidushi Prof. Uma Garg to fulfil her aims. Soon, many nascent and
budding talents of Indian Classical Music joined the Society. For them, the Society
organised music training sessions and workshops, to refine their talent. To enable them
to understand the nuances and intricacies of various facets of Indian Classical Music and
its presentation on stage, Vidushi Prof. Uma Garg invited leading exponents of Indian
Classical Music to perform. In doing so the budding talents gained in knowledge, Prawah
Music Society gained popularity and audience was given a memorable bouquet of rich
and enthralling music filled evening, increasing the acceptance and admiration for Indian
Classical Music.



Today, Prawah Music Society is at the cusp of completing 15 years. It has through the
untiring efforts of Vidushi Prof. Uma Garg overcome many ups and downs, the most
challenging being the times of Covid pandemic, during which Indian Classical Music lost
many famous exponents but Vidushi Prof. Uma Garg kept her Society and its members
safe and active through many ‘online’ programmes ,which was like a whiff of new life
during the dreaded lockdown , giving ‘hope’ to many artists and to the audiences who
watched it “online.” In doing so the stature of Vidushi Prof. Uma Garg grew taller in the
world of Indian Classical Music and her brainchild, our beloved Prawah Music Society,
gained in strength and in fame. Though success of Prawah Music Society is due to the
diligence and hard work of Vidushi Prof. Uma Garg but credit also goes to our associates,
musicians, well- wishers and audiences, who have supported us in this journey since
2011. Vidushi Prof. Uma Garg and Prawah Music Society express deep gratitude to
everyone for sharing our love for music and inspiring us to move forward in our quest to

enrich and popularise Indian Classical Music.

Jai Hind!

Smt. Kalyani Ghosh Dastidar
Secretary, Prawah Music Society.
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PRAWAH MUSIC SOCIETY

This society was in the mind and
imagination of Vidushi Dr. Uma Garg at a time
when she herself was a student and was
struggling for becoming an artist, and when
she was trying to accomplish supremacy in
vocal music. She used to think to organise
something to the extent that it would help the
upcoming students and artists. She wanted
to provide some kind of assistance so that the
new students and upcoming artists may not
wander here and there and their capabilities
may be developed and brought out in the

forefront through the medium of a society.

With this object in her mind and with the assistance and their valuable suggestions
of afew well -wishers, Prawah Music Society came into existence in the year 2010.

“Prawah” denotes a smooth flow of water or river or of thoughts or any other
variant. Sangeet (a combination of Dance, Vocal and Instrumental Music) has been
flowing like a river from “Anadi Kal” (long time, may be beginning of the world) and is
taking different shapes and is moving in different directions with the sole purpose of
progress and development.

With this name in her mind, Vidushi Dr. Uma Garg proceeded towards the
formation of this society. She invited a few students, teachers, artists, and members of
the society for discussions and their valuable suggestions. She prepared an outline for
the society and the initial work was deputed to the relevant people.

Prof. Uma Garg had already realised that there are many societies which were
already existent for the development and progress of music but the facilities are made
available only to the well known and well established artists. She felt that upcoming
artists should also be promoted and given a chance to show their capabilities to the public
and thus they would be able to establish themselves in the field of Music.

With this viewpoint in mind the Prawah Music Society put forth its aims and
objectives, which are applicable not only for Sangeet but other fine arts as well. The aims
and objectives are defined as under :--

11



1. To carry over the heritage of our Indian Classical Music to our next generation.

2. To provide platform to new and upcoming artists.

3. To establish a dialogue between upcoming artists and virtuosos of music .

4 . To arrange facilities for students of different age groups, to learn music from
capable and learned Gurus.

5. To invite the upcoming artists for further progress of Music.

6. To invite Virtuoso artists for performance from time to time.

7. To develop harmony and world brotherhood through the divine qualities of Art

8. To select talented students and try to provide facilities in developing their inborn

capabilities as regards to Music.
9. To provide music programmes whenever invited by different organisations.

With these aims and objectives “Prawah Music Society” was registered on 12th
January 2011 with Vidushi Dr. Uma Garg as the President.

In the list of music festivals
and programmes which are being
organised in Delhi, now another
feature has been added under the
name “Prawah Music Society”. In
a few years the society is being
recoghised and has made an
important place in the category of
such institutions which are
immersed constantly in the
betterment and improvement of
Music. With the efforts of Prof.
Uma Garg and her team, her long

cherished dream of providing a stage to young and budding artists, is almost being
fulfilled.

Its really praiseworthy how she was able to give her valuable time for the society even
when she was the Dean of Faculty of Music and Fine arts. She has made all the possible
effort to nurture and bring up this society to this level of recognition and fame.

Dr. Pushpa Satyasheil
Vice-President Prawah Music Society
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PRAWAH IN MY MEMORIES

Prawah Music Society is completing 15 years of
successful service to the field of Music and performing
arts. This milestone signifies, commitment and
dedication of the founder members of the society. | feel
blessed to get the opportunity to congratulate my
guruma Vidushi Uma Gargji ,the Founder and President
of Prawah along with the other respected members of
this Society.

Today | have only memories of Prawah to share with
you. | was also a very active member of the society and

; 9 it makes me always feel very proud that Guru Maa gave
me such an accountablllty at the time. | feel incredibly fortunate to have Guru Maa in my
life as my guru, guide and above all as a guardian. | have grown by what | have learnt from her.

| still remember the time when Guru Maa was deciding the name and logo for this
society, working so hard for the registration of the society. It was her hard work
,dedication and sacrifices that give Prawah Music Society alift to such a prestigious level.
The first program of Prawah Music Society was organised at Guruma's own residence.
Though at that time, society was in its grassroots level | remember how warmly guruma
felicitated the artists and welcomed the guests. Gradually with the help of sponsorships
and donations we have started organising grand events. | have learnt a lot while working
with Prawah Music Society. Guruma's belief upon us inspires a lot to do all types of works
with confidence. As | was the secretary of Prawah, the responsibility of organising the
events was on my should With the guidance of Guru Maa and support of the fellow
members | used to manage everything properly. After every event Guru Maa used to take
us (students and members) for a feast. That was her sweet gesture to appreciate and
encourage our spirit. Lots of memories are coming to my mind like flashback at this
moment, but | need to give it a pause here. | would like to thank all the respected members
of Prawah Music Society for giving me so much love and good memories with them.

My best wishes for the continued growth and success of Prawah Music Society. May
the Society flourish and continue enriching the cultural landscape with its vibrant

performances.
Dr. Urbee Sarma

Member,
Prawah Music Society.
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Breaking Barriers: The Economics of Cultural Inheritance in
Hindustani Classical Music

By Mallika Pung

Introduction

As ayoung girl, | would often sit cross-legged on
the floor of our living room, watching my mother,
: Vidushi Uma Garg, do her riyaz for hours, while |
completed my schoolwork. The dedication was
evident every day, whether it was early in the
morning before dawn or late at night. What wasn’t
visible to the casual observer were the additional
hours, the extra obstacles, and the systemic
barriers she faced as someone without a traditional
Musical lineage in Hindustani classical music.

As her daughter who grew up to become an
| economist, I’'ve had a unique perspective on both

the personal struggles and the institutional
barriers my mother navigated. Her journey from an outsider to an established,

respected, and oft revered vocalist, and now the founder of Prawah Music Society,
offers valuable insights into the economics of cultural capital and how grassroots
organizations can transform artistic ecosystems.

Economic Barriers in Classical Arts - The Guild System of Gharanas
The Hindustani classical music world my mother entered functions much like a

hereditary guild system. The gharana tradition, while invaluable for preserving artistic
lineages, has effectively created a world where family connections determine access to
critical resources: knowledge, mentorship, and performance opportunities.

For musicians like my mother without established family names in music, the journey
involves tangible disadvantages at every turn. She was fortunate to find a dedicated guru
willing to mentor her, but he too existed outside the circle of “established” musical
families and faced similar struggles for recognition despite his considerable talent. This
created a parallel ecosystem where gifted musicians without the right familial
connections formed their own networks of mutual support yet collectively remained
marginalized from the mainstream classical music establishment. While this alternative
system provided crucial mentorship and encouragement, it couldn’'t fully compensate for
the advantages that established lineages automatically conferred.
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The barriers weren’t just about training but extended to performance opportunities.
Concert organizers and established musicians would assess artists based on family
reputation before even hearing them perform. | remember the countless letters my
mother wrote seeking opportunities to perform, while watching contemporaries from
established musical families receive invitations effortlessly. Each rejection represented
not just an emotional setback but a tangible economic loss - time and resources invested
without generating the connections and visibility that would fuel future opportunities.

Lineage as Cultural and Economic Capital

In economics, we study how non-monetary assets like reputation and connections
function as capital that generates economic returns. In Hindustani classical Music, family
lineage operates as a form of capital that generates cumulative advantages over time
where each performance opportunity amplifies future prospects, reinforcing existing
disparities.

For artists like my mother who lacked this initial capital, each missed opportunity
compounded the losses - foregone income, connections, and recognition that would have
generated future returns. The opportunity cost was substantial: she had to abandon her
established success in light music and semi- classical forms to prove herself in the more
demanding classical arena. The years she spent seeking a foothold in the classical music
community represented a substantial investment with delayed returns. While her peers
performed at major festivals and secured long-term discipleship with maestros, my
mother spent those same hours writing letters, requesting meetings, and waiting for
funded performances. The cost wasn’t only financial, it was compounded career time lost,
similar to a professional being repeatedly denied entry into a growth sector while peers
scaled rapidly. Even after establishing her artistic credentials, the economic value of her
musical human capital consistently yielded lower returns than peers who started with
inherited advantages.

As alabor economist, | recognize my mother’s experience as a textbook case of market
imperfection and asymmetric information - where talent is inefficiently allocated because
evaluators use family lineage as a proxy for quality in the absence of perfect information.
Her struggle wasn’t simply personal; it reflected inefficiencies in how the ‘market’ for
classical musicians functions when non- meritocratic factors influence who receives

opportunities.
The Role of Grassroots Institutions
This background makes the founding of Prawah Music Society 15 years ago not just a

personal triumph but an important economic intervention. The story of Prawah’s
20



inception itself illustrates the economic barriers at play — my mother hosted the very first
concertin our home because securing aformal concert venue required substantial funds
that weren’t available. What began in our living room out of necessity has grown into an

organization that has had transformative effects on many careers.

The financial reality of classical music in India creates additional challenges. Concerts
typically must be free, as audiences are generally unwilling to pay to attend classical
performances. This means the payment to artists and their accompanists initially came
directly from my mother’s own pocket. Even today, Prawah operates as a non-profit,
sustained through donations and membership dues from supporters who are often
students and modestly paid artists themselves, a stark contrast to earlier eras when
wealthy patrons and royal courts provided substantial financial backing for classical
musicians.

Hindustani Classical Music also exemplifies what economists call "Baumol's cost
disease" - the challenge faced by performing arts where costs rise faster than in other
sectors because artistic productivity cannot be improved the way manufacturing or
technology can. Since the time and skill required to perform a raga remains constant
while other fields become more efficient, artists increasingly depend on institutional
supportto remain economically viable.

Despite these financial constraints, grassroots cultural organizations like Prawah
create value that extends far beyond cultural preservation - they actively restructure
opportunities within the Hindustani Classical Music ecosystem. By providing
performance platforms specifically for emerging artists without established
connections, Prawah has effectively lowered entry barriers and created a more dynamic
“marketplace” for classical music. Each concert series, each featured artist, represents
not just a cultural contribution but a restructuring of the opportunity landscape, creating
visibility, networking opportunities, and professional credentials for those who would

otherwise remain on the margins.

Positive Externalities in Cultural Economics

Prawah’s work addresses market failures in the cultural sector. When market
mechanisms fail, as they do when factors unrelated to talent determine access to
opportunities, resources aren’t allocated to their highest-value use, creating both equity
and efficiency problems. By connecting talented musicians with audiences regardless of
their background, Prawah helps correct these inefficiencies, despite operating with

extremely limited financial resources.
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The organization also generates significant positive externalities, i.e., benefits that
extend beyond the immediate transaction between performers and audiences. When an
emerging artist receives their first platform through Prawah, the value created extends
well beyond that single performance. Future audiences will enjoy their art, students may
later learn from them, and the broader cultural ecosystem benefits from increased
diversity of expression. These positive spillover effects aren’t captured in any balance
sheet but represent real economic and cultural value. Just as economists recognize that
education creates benefits beyond the educated individual, organizations like Prawah
create cultural and economic ripples that benefit the broader society.

My mother's creation of Prawah didn't just benefit the wider music community; it
deeply influenced my own relationship with talent and opportunity. Her experience in the
classical Music world shaped how | would think about my skills and career path. Her
journey breaking through in a legacy-dominated field gave me an unexpected gift: a
clearer understanding of where my true strengths lie and the freedom to pursue them

elsewhere.

Intergenerational Human Capital Allocation

Watching my mother’s journey profoundly shaped my own career path. Despite
growing up immersed in classical music, | made a conscious decision not to follow in her
footsteps. Having witnessed her struggles firsthand, | recognized that the networking
demands and self-promotion essential to success in classical music didn’t align with my
strengths. After careful reflection, | concluded that investing my efforts in economics
would better suit both my abilities and temperament. Her persistence in breaking
barriers paradoxically gave me the clarity to choose a different direction entirely.

By the time | reached adulthood, my mother had established herself, meaning | would
have had the very “family connection” advantage that she lacked. The path would have
been considerably easier for me than it was for her. Yet this presented its own economic
inefficiency — | knew | wasn’t as musically gifted as many others in the field. Pursuing
music would have meant displacing more musically gifted artists, simply by virtue of my
inherited advantage. Meanwhile, my analytical aptitude would remain underutilized,
representing a dual inefficiency in talent allocation.

This reflects a broader inefficiency in the classical arts ecosystem. Many children of
established musicians choose music not because of exceptional talent but because it’s
the path of least resistance. They inherit opportunities that might create better social

valueif allocated to more gifted performers. Meanwhile, their own talents might be better
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applied in fields where they have comparative advantage. Society loses twice: we miss
out on music from gifted artists without connections, while also losing what these ‘legacy
musicians’ could have contributed to fields better matching their true talents.

My mother’s struggle to break into a system based on family connections gave me the
freedom to pursue my own comparative advantage rather than feeling obligated to follow
a predetermined path. In economic terms, this allowed for a more efficient allocation of
human capital: she excelled where her talents lay, and | was empowered to do the same in

my chosen profession.

Conclusion: Towards a More Meritocratic Ecosystem

As Prawah Music Society celebrates its 15th
anniversary, | see it as both a testament to my mother’s
perseverance and a sophisticated economic
intervention in the cultural landscape. What began as a
modest gathering in our family living room, born from
necessity and my mother’s determination, has evolved
into an institution that is gradually transforming the

opportunity structure within Hindustani classical music.

The journey from hosting concerts at home and
personally funding artists’ payments to establishing a
recognized organization speaks volumes about both the
challenges facing classical arts and my mother’s
unwavering commitment to her vision. That Prawah
continues to thrive on modest membership fees and
donations from people who themselves have limited
resources is a remarkable achievement in cultural

economics.

Prawah demonstrates that cultural preservation and economic innovation need not
be at odds. By democratizing access to audiences and recognition, my mother has
ensured that the next generation of classical musicians will increasingly be selected
more by their talent than their surnames, creating both a more just and a more vibrant
future for the art form she loves.
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2 15 96l # B HATBRT 7 AR HREHT A 9FT /™1 2011-2025 % &7
HHANER FREv 39 WK 2 -

7th Jun 2011, Amaltas Hall, India Habitat Centre

Vidushi Uma Garg Vocal

Pt. Rajendra Prasanna Flute

Pt. Mithlesh Jha Tabla

Pt. Shubh Maharaj Tabla

Vinay Mishra Harmonium
Pt. Bharat Bhushan Sarangi

Sh. Rajesh Prasanna Flute

Special Guest
Sh. Suresh Goel, Director General ICCR
Sh. L.D Mandloi Director General A.l.R & Doordarshan

16th Nov 2011 Gandhi Bhawan Delhi University

Sh. Bhagat Singh Vocal
Dr. Rajeev Verma Sitar
Dr. Shailendra Goswami Vocal
Sh. Sukanta Bajpayee Tabla
Sh. Abhay Kumar Rai Tabla
Sh. Rashid Zafar Tabla
Sh. Ravindra Pratap Singh Harmonium
Sh. Shailendra Kumar Harmonium

14th Dec 2011 Amaltas Hall-India Habitat Centre
Pt. Somnath Mukhopadhyay Tabla Solo

Sh. Ranju Biswas Harmonium
Vidushi Manju Mehta Sitar

Pt. Sudhir Pandey Tabla

Chief Guest :

Sh. Laxmi Shankar Bajpai Eminent Poet and Station Director A.I.R Delhi
Guest of Honour :
Padma Bhushan Pt. Debu Chaudhary Renowned Sitar Maestro
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8th Aug 2012, Amaltas Hall, India Habitat Centre, Lodhi Road, New Delhi

Ustad Saeed Zafar Khan
Sh. Rashid Zafar Khan
Vidushi Savita Devi
Ustad Akhtar Hussan
Sh. Badlu Khan.

Sh. Kamal Ahmed

Chief Guest :

Vidushi Shanno Khurana Renowned Vocalist

Guest of honour :

Sh. A.M. Rao Asst. Director Programme Doordarshan

s, Prawalh Music Society

Sltar LSRE)  (Centre for Music & Performing Arts)
Presents
Tabla an etening of Tinduatani Clacsical Music
Vocal Ustad Saced Zafar Khan (Sitar)
Vidushi Savita. Devi (Vocal)

Tabla
Harmonium
Sarangi .

Chief Guest : Vidushi Shanno Mtuma-f?imwuwd%mhu)

Guest of honour : Sri A. M. Rao (Asst. Director Programmes)

‘Doordarshan
Accompanying Artist
Tabla . Ustad Akhtar Husson, Sri Rashid Zafar Khan

Wednesday 8 August 2012 6.30 P.T. onwards
Amadtas Hall, India Habitat Cenire,
Podhi Road, New Delhi

Contact: Pr awaly Music Society
09891590413, 09868204213, 09910400131
email: umagargd9@gmail.comt

12th Jan 2013 Amaltas Hall, India Habitat Centre, LOth Road, New Delhi

b meal') Music bl)(,}tf\’l

Sh. Shailendra Kumar Vocal et
Wndustani Cassicaf G
Sh. Sukanta Bajpayee Tabla +d i
‘S"Mmmmrf%mﬂ
Sh. Shekhar Harmonium S Gopal Krishna Shah.(Sitar)
Pt. Nirmalya Dey (Vocal Dhrupad)
Sh. Gopal Krishna Shah Sitar
Sh. Rishitosh Kumar Tabla
Pt Dalchand Sharma Pakhawaj :
Chief Guest e N e Ty
Accompanying Artist
Pandit Bhajan Sopori Renowned Santoor Maestro Pakthaaj  : Pt. Dolchand Sharma

Guest of honour:

Vidushi Smt. Krishna Bisht Hindustani Classical Vocalist

19th Jul 2013 Stein Auditorium, India Habitat
Centre, Lodhi Road, New Delhi

Pt. Biswajit Roy Chowdhury
Ustad Akram Khan

Pt. Vidyadhar Vyas

Ustad Akhtar Hasan

Chief Guest:

Sh. Suresh K. Goel Director General ICCR

Guest of honour:

Tabla - Sri. Rishitosh Kumar, Sri. Sukanta Bajpayee

Saturday 12 January 2013 6.30 P.TN. onwards
Amaltas Hall, India Habitat Centre,
Fodhi Road, Vew Delhi

Sarod
Tabla
Vocal
Tabla Bl Tl

Guest of honour -

Smt. Shanta Serbjeet Singh Vice-Chairman, Sangeet Natak Akademi
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29th Mar 2014, Amaltas Hall, India Habitat Centre,

Lodhi Road, New Delhi

Sh. Smit Tiwari

Sh. Sukanta Bajpaye
Padmashri Shanti Hiranand
Sh. Nawab Ali

Sh. Ghulam Ali

Chief Guest:
Sh. S.K. Agarwal

Guest of honour: President of S.G. Chandra Foundation

Sarod

Tabla

Vocal Semi Classical
Tabla

Sarangi

Smt. Sindhu Mishra Deputy Secretary, Sahitya Kala Parishad

15th Dec 2014 Stein Auditorium, India
Habitat Centre, Lodhi Road, New Delhi

Smt. Kamla Dhyani

Dr. Bipul Kumar Ray

Dr. Rishitosh Kumar

Pt. Harish Tiwari

Sh. Shanti Bhushan Jha
Sh. Zakir Dholpuri

Chief Guest:

Smt. Helen Acharya Secretary. Sangeet Natak Akademy |

Guest of honour:

Dr. Smt. Renu Batra Joint sec. UGC

7th Nov 2015, Amaltas Hall, India Habitat
Centre, Lodhi Road, New Delhi

Santoor
Vocal

Tabla

Vocal

Tabla
Harmonium

Ustad Asgar Hussain Violin

Ustad Akhtar Hasan Tabla

Ustad F. Wasifuddin Dagar Vocal

Pandit Mohan Shyam Pakhawaj

Pt. Prateek Chaudhuri Sitar e s ATk New Dl 1061
Sh. Abhishek Mishra Tabla wgm::m&&ﬁm
Chief Guest: Dr. Sudha Misra DDG Music, AIR New RS Vi Prawa s Socily

Delhi-110001

09810015797, 09868204213
umagarg9@gmail.com

S
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27th & 28th Jun 2016 onwards Stein Auditorium,
India Habitat Centre, Lodhi Road, Ners Delhi.
Two day festival of hindustani Music

Vidushi Uma Garg

Pt. Anup Ghosh

Sh. Zakir Dholpuri

Pandit Bhajan Sopori

Ustad Akram Khan

Sh. Rishi Shankar Upadhyay
Smt. Veethika Tikoo

Tuesday, 28th Jun, 2016
Vidushi Anupriya
Ustad Akhtar Hasan
Ustad Igbal Ahmad Khan
Baber Latif Khan.
Sh. Zakir Dholpuri

Chief Guest:

Dr. Sachidanand Joshi, Member Secretary, IGNCA

Guest of honours:

Smt. Deepa Chandra Additional Director General.
Doordarshan Vidushi Shanno Khurana

Prof. Vidushi Krishna Bisht

Sh. Vivek Prajapatl

Sh. Baber Latif Khan

Sh. Zakir Dholpuri

Sh. Ranjan Kumar

Sh. Sukanta Debnath
Pandit Sarathi Chatterjee &
Saptak Chatterjee

Pt. Mithilesh Jha

Dr. Vinay Mishra

Chief Guest :

Sh. M.L. Srivastava Joint Secretary, Ministry of Culture ;

Guest of Honour:

Vocal
Tabla
Harmonium
Chiof Guest: B Suckidanand Soshi, Member Secretary 1GNCA

Santoor St Ik B e

it S S (i
Tabla ‘ P i
Pakhawaj
Santoor
Violin
Tabla K
Vocal Programme
Tabla Wtenday : 21" fune, 2006. 63 foore
Harmonium e L st

Tuesday : 25tk ¢ pune, 200, 645 S

Vadushi Hnnpriyal e fire)
Ustad Thhhtas Hasan(

Ustad Sgbat SHhmad.

Vocal

Tabla

Harmonium

Indian Slide Guitar
Tabla

Vocal

Tabla
Harmonium

"‘?‘7.‘—;-“ )

Internationally renowned Kathak Duo Nalini Kamalini Chairperson Kathak Kendra
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23th Feb 2018, Amaltas Hall, India Habitat Centre,
Lodhi Road, New Delhi
An evening of Hindustani Classical Music

Vidushi Manju Nandan Mehta
Pi Ashish Sen Gupta

Collaboration with India Habitat Centre

Vidushi Shobha Chaudhary Vocal

Pt. Subhash Kanti Das Tabla

Sh. Zakir Dholpuri Harmonium Dl
Vidushi Manju Nandan Mehta  Sitar p—
Pt. Ashish Sen Gupta Tabla ﬁﬂfﬁﬁg

29 & 30 Nov 2018, a two day Music Festival Titled " The Form of
Thumri & Tappa in Hindustani Classical Music "
Triveni Kala Sangam Tansen Marg, New Delhi

29th Nov 2018 :

Smt . Shaswati Mandal Vocal

Pt . Ashis Sengupta Tabla

Vidushi Shanno Khurana. Vocal

Ustad Akhtar Hasan. Tabla o
Dr . Vinay Mishra. Harmonium | .

Chief Guest : Pt. Bhajan Sopori
Guest of honour : Vidushi Pro. Krishna Bisht, Vidushi Prof. Rita Ganguli

30th Nov 2018 :

Programme Programme

Dr. Rita Dev Vocal e ST | I
Sukanta Bajpayee Tabla

Pt. L. K. Pandit. Vocal

Pt. Shailendra Mishra Tabla

Pt . Bharat Bhushan Sarangi

Vidushi Savita Devi Vocal

Smt . Paromita Mukherjee Harmonium — |
Ustad Akhtar Hasan Tabla
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23th Nov Saturday 2019, Triveni Kala Sangam, Tansen Marg, New Delhi
Dhrupad & Khayal Gayaki

. @ Pra"}ab Mm[
Pandit Naresh Malhotra Vocal ol
Pt. Prashant Mallick & Dhrupad
Pt. Nishant Mallick
Vidushi Uma Garg Vocal
Ustad Wasifuddin Dagar Dhrupad
Chief Guest : Dr. Bharat Gupt :
Guest of Honour : e
Sh. Ashok Pradhan, Director BVB Dathi Kendra. S ——

2020 H IS  AFHA & YU &9 |
ZRTHR J9 ™1 2021 dF A S ST
TN A % o0 d% 8R-2 Sed & e |/
I TieieR  oTRF 821 @i &0
HAAAEA BEAT ST G S B SR
g 24 ol SiFEET 2022 # %2 HHEHA 6T
S 29 WK )

C]
“/ CENTRE FOR MUSIC & PERFORMIN

ARTS ¥

1ts

KHAYAL GAYAKI

@} PRAWAH MUSIC SOCIETY
6th Feb 2022, Prawah Music Society QR i < perforning
Facebook Page
Dr. Avinash Kumar Vocal
Sh. Roman khan ’ 5
Sh. Manish Kumar Singh Harmonium Bl ouenga [-ﬁ.p
12 March@022 8
A Pragwah'
12th Mar 2022, Prawah Music Society R
Facebook Page E-mail: umagargl9@gmail.tom
@@ PRAWAH MUSIC SOCIETY
Dr. Ranjan kumar Monan Veena i
P
Sh. Anuj Verma Tabla ' Kha;a} Gayan

-

28th May 2022, Prawah Music Society
Facebook Page

Dr. Santosh Kumar Kashyap Vocal
Sh. Pareminder Singh Tabla
Sh. Omkar Harmonium E-mail: umagargd9@gmail.com
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24th Nov 2022, Amaltas Hall, India Habitat Centre, Lodhi Road,
New Delhi

Dr. Sumita Chakraborty Sitar
Padmabhushan Pt. GokulotsavJi Maharaj Vocal
Sh. Ghulam Waris Tabla
Ustad Akhtar Hasan. Tabla
Sh. Zakair Dholpuri Harmonium

Chief Guest: Prof. Alka Nagpal Dean & Head Faculty

Smt. Veena Pahari Former Asst. Director AIR

Prof. Ravi Sharma Former Dean & Head M.D University
29th Mar 2023, Triveni Kala Sangam, Tansen Marg,
New Delhi
Dedicated to Late Pandit Mani Prasad Guru Ji

an evening of His tani Classical Music

Pandit Santosh Nahar Violin

Pandit Anup Ghosh Tabla £ A a2

Vidushi Uma Garg. Vocal ¢ j‘&g 4&2\
Ustad Akhtar Hasan Tabla

Ustad Saeed Zafar Khan Sitar

Sh. Babar Latif khan Tabla

Chief Guest :

Dr. Bharat Gupt, Executive Trustee IGNCA Delhi.
Guest of Honour:

Ustad Wasifuddin Dagar, Padma Shri Awardee.
Compere: Pandit Vijay Shankar Mishra

e g on
Prawalh Music Society

mpmaﬁnﬁgm
22th Sep 2023, Lok Kala Manch Lodhi
Road , New Delhi

Master Kabir Gupta Flute
Sh. Sukant Krishna Tabla
Pandit Suresh Gandharv Vocal
Ustad Akhtar Hasan Tabla
Pt. Prof. Rajeev Verma Sitar
Ustad Rashid Zafar Tabla
Ustad Zakir Dholpuri Harmonium

Compere: Dr. Rindana Rahasya
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18th & 19th Jul 2024, Two days Festival, Amaltas Hall-India Habitat
Centre Lodhi Road , New Delhi 18th July 2024 z=, Prawah Music Society®

% (Centre for Music & Performing Arts)
H

ey ) Prgsent's " ’

Dr. Rindana Rahasya Vocal e G i i s Come
e
Sh. Sagar Gujrati Tabla First Day Programme
Sh. Zakir Dholpuri Harmonium . (0
Dr. Chandrima Majumdar Sarod
Dr. Rindana Rahasya Dr. Chandrima Majumdar

Ustad Akhtar Hasan Tabla

Chief Guest : Sh. Leeladhar Mandloi Former
Director General - Prasar Bharti Delhi

Vocal Sarod
E
s 4
Tabl.

e B
Sh. Sagar Gujrati Sh. Zakir Dholpuri Ustad Akhtar Hasan
Tabla abla

Harmonium

Chief Guest : Shri Leeladhar Mandloi

Former Director General- Prasar Bharti Delhi &
Guest of Honour: Cobirector. L International Art &
. . . . . Guest of Honour :  Mr. Ravindra Mishra, Senior Music Critic
Sh. Ravindra Mishra , Senior Music Critic | 18th July 2024, 6:30 PM Onwards
. > Amaltas Hall, India Habitat Centre
Compere - Ms . Tulja Sharma Gate No. 3, Lodhi Road, New Delhi

Corrr\pere - Ms. Tulja.Sharma

g Prawah MusiciSociety

1 gth Jul 2024 ’A:, (Centre for Music & Performing Arts)
g / Presents
. === . Second Day Programme
Pt. Bholanath Mishra Vocal v .
Pt. Sukanta Bajpayee Tabla ‘%&H
sh- TaniSh Dh°|puri Sarangi ! Pt. Bholanath Mishra Pt.Abha);Ruslum &p;ri
Ve antoor
Sh. Zakir Dholpuri Harmonium
Pt. Abhay Rustum Sopori Santoor
Pt. Durjay Bhaumik Tabla
Sh. Chand Singh Tabla
I Sh. Chand Singh
Guest Of Honour : Guest of Honour : i:.r;:ﬁ:osh Nahar.(Violini?tt)'l’\aDGAkashvani Delhi
. Pt. Vijay Shankar Mishra(Musicologisl)
Pt. Santosh Nahar. (Violinist ) ADG Akashvani Delhi " Amalas Hal i Habitat Gontre.
i Gate No. 3, Lodhi Road, New Delhi
Pt. Vijay Shankar Mishra (Musicologist) Compere- Ms. Tulja Sharma

R.S.V.P. : 09810015797, 09868204213
Email ; umagarg99@gmail.com

Compere- Ms. Tulja Sharma

TaTE RIRTE FAES BT 15 Tu1 BT IE T6T TAR AriEs T9™ B Bl 2
TH FH B A TN BT ST T9T SR TEIRT R THINM e @ ) FA a|
TR, 951 H1 2T A AR The Bl £| TARIE | AT Scfp'e aATensi
B TG FIA A1 A T BATEEND P ATl TH T st 2|

9 9 14 AR F BET FA1 TH $ GHRIR | T4 RN A9EEl &
15 a9 qUf S FT AR TED FEUEF FEW I W B 75 a9 qUf TR &1 2
S AT ¥R 2| 39 FEHA § TR 1 HT AT HABR M | TG ¥ 9
Ja+ Sl |, a9 W uiRd T AR W, 9ia des e, e bgeh s ot
A9 drsredt, € Remn @, S IeHRl || ERAEH 9¥ & 2 dferd
IR
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